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Enter the Ninja (gen _— 


by The Trooper 
Dear Abby, | ear eae a en 
When I was in junior high it was The Age Of Nerds and so I blended in with 
the crowd--more specifically, with the dorks, since the school was basically divided 
up into geeks, preppies and heshers. There. was no point in the school day when 
these cultural divides have historically become more prominent than in P.E. class, 
‘which, quite simply, I abhorred. : = As 
I hated phys-ed with a purity that makes Henry Rollins ashanied to call 
himself “angry” and yet I went anyway. It was required. On this particular and 
perhaps, peculiar day, there hadn’t been any fights on.the field--if I-remember 
correctly it was one of those five-mile run days. After, we all hit the:change room, 
thirty-odd Grade 8 boys in the grip of pubescence, peaking on a near overdose of 
testosterone and sweating like hogs strung out on dope. i GRR ae Gee 
In my class there was a dude by the name of Cal. You’d know him if you saw 
{f him: hockey hair, mack jacket, three-quarter sleeve Ozzy shirt. Cal passionately- 
despised me, and I had an intense loathing for him in return. We’d gotten into a few 
punch-ups and confrontations in the halls during the first few months of the year. 
Not because I particularly wanted to be or because I relished the continued excite-. 
ment of getting the shit beaten out-of me, but mostly because you can only run so 
far and so long. 

In the change room, by the time we all had divested ourselves of all but 
underwear, the musk and tension in the room was riding high. I caught Cal glower- 
ing at me more than once and I knew it was inevitable--we were going to go. I 
steeled myself for the opening barrage, when a rather out of place occurrence 
transpired and everyone’s attention was caught by song. Off in the corner by the 
small lockers and shower area, a boy pulling on his jeans and T-shirt was singing to 
himself: “White man came across the sea, he brought us pain and misery ...” Eyes 
shifted, checking to verify that others were hearing this as well, and then the lone 
singer was joined by a second. And a third. “He killed our tribe, he killed our creed, 
he took our game for his own need ...” 

Everyone soon joined in. The group had been unified under the muse of 
suburban white boys, and I stood among their number. I saw Cal glance at me as he 
sang, and he smiled. British rock--British STEEL--had tamed the savage beast un- 
der its Herculean might.The tension was broken. There would be no fight today. 

For five minutes we sang in a place where there were no social boundaries to 
hold us back. Preppy stood beside banger stood beside geek and all belted out the , 
chorus with a fury and intensity in a moment of sheer Pride that I have never even EVT OUTSIDE... [WHAT ARE WE 


| DUNNO MAYBE WE 
SHOULD vISIT MY 

BOURGEOIS. GIRLFRIEND } © 
AT LODGE MANSION. 


HEY PoTHEAD, LISTEN 

To THIS. "CAPITALISM 
1S THE GREATEST CRIME 
OF ALL. iT DEVoURS MORE 
LIVES IN) A SINGLE OAY 
THAN ALL THE MURDERERS 
UT TOGETHER” 


BUT MEANWHILE, AT LODGE 
MANSION, A CoRpoRATE MERGER 
1S. FAKING PLACE... 
ALL RIGHT MR RicH, 
SST SIGN HERE / 


VY AND Don'T You WorRyY ABOoT 
THE WORKERS EITHER. WHY, ! COULO 
BUY ONE HALF To KiLt THE 


OTHER! HA HA HA HA WA! 


FOOLS WON'T SAY A THING 
AND IF THEY Do, WE'LL 


TO MOVE THE 
FACTORIES To MExiCo/ 


| LIKE YouR 
STYLE LonGe. 
YOU HAVE A 


CAN You 
ASSURE ME THERE: 


WON'T BE Trovece 
“WITH THE UNton / 


seen to be equaled by millions of angry Quebecois who want the hell out of our THOSE BASTARDS/ = etee ar , 
country. Our Pride that day was to be a member of that gym class. Our Pride was to | THIS CALLS, FoR , You KNOW WHAT | / \i byondilit SET My LIMO ON 
be there in that room. Our Pride was to be alive. “RUN TO THE HILLS! RUN FOR Se eo oF ALWAYS SAY PoT,“THE | Hite ih? a baltaghi 
: 9 RETALIATION ! URGE TO DESTROY IS | Bae ' 
YOUR LIIIIVES! | 3 | : 5 ALSO A CREATIVE URGE !”/ FN 
And then it was over. Everyone finished changing and shuffled out and | 
. | moved on to his next class. But it was never the same after that. Whether we liked 


it or not, we had been brought together by some amazing symphonic power. I don’t 
know how almost everyone there that day Knew the words to an Iron Maiden song. 
Surely it didn’t appeal to everyone--perhaps it somehow involved the collective 
unconsciousness. It doesn’t matter. It transpired, and that’s enough. | 
I never had a problem with Cal again: We didn’t speak for the rest of the 
year, but I think I inspired some small amount of respect in him. The next year, we 
hung out once or twice. 3 
I don’t know exactly what my point is, Abby. Maybe music is a powerful 
glue and has the ability to bind people together! Maybe it’s just the simple celebra- 
tion of one moment in time, in one instant of uncompromising unity. And maybe it’s 
the next time you hear someone putting down heavy metal, you should think twice 
before you join in, because it may have a powerful healing effect on our society and 
our children. It certainly did for me. Thank you Iron Maiden, and all hail Satan. A 
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lettitorial 


Well, another April is upon us and as predicable as the rising 
sun, another issue of Offbeat magazine lies in front of you. Whether 


JON wéters 


it’s the sheer masculinity of Tom Jones, the swinging sounds of 


The Molestics, or the trashy tales of John Waters, there’s some- 
thing foreveryone. . —_ 
However, the most exciting me | 
to come across my desk this mont 
has been the new issue of Magic 
Teeth. A loving tribute to “Canada’s 
Greatest Rock “n’ Roll Band” is the 


tion you ask? Why, it’s most cer- 
tainly Victoria’s greatest band ever 
the mighty BUM! In 18 detailed 
pages, artist extraordinare Gareth has 
captured the filth, fury, sights and 
ee! | sMells of one helluva great pop-punk 

m@| band. Already in it’s second print- 
ing, this is definitely worth picking 


up. 


ote ae teguny to the regular con- 
tributors this month and to all those 
with kind words. You hopefully 
know who you are. In the meantime, 
stay tuned for next month’s big de- 
bate- Pedal steel guitar vs. lap steel 
guitar! You decide! 


theme, and the rock band in ques-. 
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by Darren Stewart | 
and practice dissolves into chaos. A few nervous chuck 
les are met by acold stare as drummer Jules Charles says 
for the third time, ““O.K. let’s take that one from the beginning 
again.” 

Patience is tested: it’s hard to synchronize ten eager musi- 
cians. But they settle down by the time they hit the stage and 
are able to harness their eagerness into a magnetic on-stage 
presence. Crowd-pleasing Victoria ska band The Bombasts 
build their success on the strength of their live show. 

Fans stripped the finish off the floor at the Cadboro Bay 
Scout Hall last month--the enthusiastic throng was too much 
for a place built for church bazaars and chief scout award 
dinners. “It’s the last gig they’re going to have there. It has a 
capacity of about 45 and 350 people showed up,” said vocal- 
ist Zsolt Sandor. The rambunctious and well-dressed ten- 
piece band invite such crowd fervor. The Bombasts collapsed 
the floor during their first gig at a house party. They are Victo- 
ria’s answer to the ska craze that is sweeping the music world. 
Their version of the ska sound described by Charles 1s: “horn- 
driven skatlytical two-tone teenage Victoria stuff.” 

Charles has been playing drums since age five and formed 
the band in February 97. Along with bassist Christian 
Stevenson, he found the horn section by word of mouth and 
the guitar and vocalist through an ad at Boomtown Records. 
Most of the members have a background in jazz, which is 
reflected in their horn and rhythm sections. 

With a couple exceptions, the band members (who range 
in age from 17-22) come from the Victoria area. Sandor, who 


by Mike Devlin 


that literally every — style 


N Ow of music 
and exploited to death, it’s good to see that a band like Vancouver’s The Molestics are 


recently moved from Hungary, describes himself as a self- 
taught son of a conductor and violinist. Onstage, The 
Bombasts vocalist projects the band’s attitude with his ener- 
getic antics. In a frenzy of gyrating, dipping and jumping 
around, he takes full advantage of the limited space he shares 
with the nine other band members. 

Stage space becomes an issue with a band of this size. 
The Bombasts began playing regular gigs at The Planet last 
summer and, until recently, played to a crowd of no less than 
100 people every Thursday night on the tiny stage at Steam- 
ers. The music and crowd give an energetic presence, making 
up for the sardine-style setup the band has to deal with. 

The Bombasts have given up their regular Thursday night 
spot to record new material. But they’re still playing regular 
all-ages shows around town and are looking to set up more. 
“We like to think that the people who come [to the shows] are 
going to be a following,” says saxophone player Cam 
Wigmore. “And at all-ages shows there’s nobody who’s just 
come for the beer,” says Sandor. 

Ska originally came out of the American shuffle: 1950’s 
Jamaican dance/pop was mixed with folk, American soul and 
R&B. In the 1960’s it slowed into rocksteady, eventually be- 
coming reggae. But it picked up again in the ‘80’s with the 
Specials in the U.K. Inter-racial bands on the two-tone label 
became huge successes. “That’s when they started playing 
ballsier ska,” says Charles. Then came the third wave, where 
bands started playing slower, rockier music. “The faster it 
goes, the less ska it is. We could rock, but we want to stick 


has Bets rehashed 


but Soret believes that the band has aged 
much quicker than most other bands that are 
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with the horns and coherent tempos,” explains Charles. 

A recent'sellout show with Seattle ska band, Easy Big 
Fella, is a good indicator of the local ska explosion as it was 
the busiest show at the Limit so far this year. “They played 
well, we played well, and the Limit was more packed than I’d 
ever seen it. Even one of the staff members I talked to hadn’t 
seen it so full,” said Stevenson. “We were all surprised,” said 
Charles. “There were 550 people there. I thought it [the ska 
scene] was an underground thing but I guess it’s not--that’s 
good. Suddenly there’s kind of a ska scene in Victoria.” 

Since they formed, the band has enjoyed a timely boom in 
the ska scene. Charles explains,’A lot of new bands like 
Smashmouth and No Doubt are getting radio play and selling 
records. When people hear them, they tell each other its ska 
and they get into it and find out what real ska is. It’s what-we 
wanted to do, to be a real ska band, and since then it’s be- 
come so much more popular.” 

In the next few months, The Bombasts will be completing 
a recording that will be independantly funded but likely put 
out on Stomp, Canada’s ska label. Then they’ll take their 
choppy rhythms across the country. “Shillelagh said we could 
use their van, but the ten of us would probably kill each other 
by the time we reach Calgary,” says Stevenson. 

Easy Big Fella had so much fun playing with the Bombasts 
they offered to set up some shows south of the border. 
“Maybe we can go down and drink some cheap beer,” says 
Stevenson. 

In the meantime though, The Bombasts continue ska’rd- 
core skatalytically skankin’ on the wave of ska success. A 


MOLRSTICS pays 


doing something quasi-original. Yes, they are ripping off a style of music that has already 
been popularized--1920’s Tin Pan Alley jazz--but they seem to do it with such originality and 
verve that it’s almost forgivable. 

“People think that we’re trying to steal the labour of great artists and their life long work 
and turn it into trivial schlock,” says lead singer Mike Soret, “but what we’re doing is defi- 
nitely in the history of music--it’s a knock-off kind of jazz.” 

The band’s two releases (their debut CD, Tropic of Hokum, and their latest cassette, Veni! 
Vidi! Hokum!) perfectly showcase The Molestics’ unique brand of swing jazz and be-bop, 


~/-\WJA. 


TEA AND COFFEEHOUSE 


©O2...poetry night 
©3..Jeremy Waish 
410...Drum & Bass night 
16...poetry night 
17...-kugene Smith 
20...Clive Gregson 
22...Anti-CorporateDay 
24...f1¥Y and the 3 Skins 
2/7...2en Sures 


_ of a lot. The band likes to poke fun at the 


song titles. “Hokum means ‘bunk’,” Soret 


only two albums old. “Now we’re dogs, we’re 
not puppies anymore,” Soret joked. “We 
don’t get away with as much.” 

Contrary to what Soret would have you J . pee 
believe, The Molestics get away with ahell FF | i ash 


greats from the early era of popular music-- 
everyone from Al Jolson to Edith Piaf to 
Frank Sinatra--and tries not to take them- 
selves too seriously. Case in point: the band’s 
overuse of the word “hokum” which appears 
in both of their album titles and many of their 


said. “And until I learn my arpeggios that’s 
what our music will continue to be.” _- , oe nt 

Soret, a quick wit whose past credits include a number of years in acting school and a stint 
as a Stand-up comic, is the band’s hilarious stage leader. He writes most of the band’s quirky 
lyrics and is one hell of a great interview. Most of his answers to my questions are completely 
off-the-wall, but all are laced with his surefire wit: “Have you ever been to Oregon?” Soret 
asked, the first of many unprovoked responses. “Fuck is it weird. They have all these inbred 
Okee’s that have their own way of talking and all they do is wake and bake. And the bands 
there suck; if you want loud bands, go to Oregon. We saw these bands that you can’t even 
scream over. That’s why Oregon is a place where you can always find earplugs. All the bars 
sell them.” | 

Soret’s displeasure with Oregon residents didn’t stop there, either: “We played with a Nazi 
funk band one time in Oregon and they really liked our cover of this 1920’s western swing 
number, “Hitler Lives.” Nazis...1 mean, what a terrible fashion trend. Who ever came up with 
that?” 

Another terrible fashion trend is the despicable lounge scene that has infiltrated clubs as 
of late. As you would imagine, The Molestics get lumped in with this craze, but Soret shares 


' my disgust with everything from the Armani suits to the wannabe martini drinkers. 


“I prefer hard liquor anyway, it’s easier on my throat and it doesn’t make me feel all 
yeasty,’ Soret joked, referring to the now-fashionable martini craze. “You know what’s nice? 
A cosmopolitan. It makes a crantini sound like the provincial poo that it is.” — 

Another facet of the lounge craze that Soret despises is the brat pack attitude that some of 
the ?90s lounge lizards like to embrace. “Lawrence Olivier wasn’t so hot,” said Soret-“‘I really 
liked him in his BBC King Lear, but he did a lot of dogs including his Hamlet. But he was really 
cute--he looked like Sting. You could see why a guy like him would be popular. Think about 
why Kenneth Branagh’s star really waned quickly. It was because he was such a rat-faced 
little guy. Who cared if he was a great actor?” A 
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180 POUNDS OF BULLDOG PRIDE: 


SKANKSTER’S PARADISE CHATS 


WITH DICKY BARRET 


THE MIGHTY 
MIGHTY BOSSTONES 


by Zsolt Sandor 

linded by the glare of their silver bullet tour bus, Matt 

and I headed down to The Limit to check out the long 
awaited Bosstones show. This was not our first brush with 
the suddenly monstrously popular ska-core band, so we 
arrived with high expectations. 

The Bosstones have a reputation for being the hardest 
working band today playing over 300 shows a year. They 
also have earned their fans respect for possessing a down 
to earth, friendly attitude, especially their singer, Dicky 
Barret. We caught him just before the show. At first look, 
the signs of commercial success are definitely. detectable: 
the fancy yellow trenchcoat with a sharp suit and a fat, silk 
. “-: tie suggest that things have been going well for The Mighty 
_ dfighty Bosstones. 


Where’d you get the shiny bus? 

We work hard. Actually our buddy Chin owns it. It’s a nice 
ride, I’m proud of it. If we’re gonna travel around--you know 
we do over 300 shows a year--so if you think: “Wow! A 
tourbus! They got it easy!” it’s like, you got 14 guys in 
there, ya know, if you had 14 people living in your 
apartment...that would suck! 


So how did the band start? 

Many, many years ago we started out as a bunch of idiots 
hanging out, just part of the Boston punk scene. We de- 
cided that it’d be easier to get into clubs for free, they’ ll give 


Exactly! 
Things just kinda snowballed from there... 


Being a major label band means you still get to play 300 
shows a year? 

‘Cause we don’t go by the major label niles we go by the 
Bosstones rules and that’s, ya know, do what we wanna do, 
play what we wanna play, go where we wanna go. 


Do you play any all-ages shows? 

This is the only show on the tour that’s not all ages. In 
Victoria you just can’t do that. We tried to get some place, 
but it had seats! There’s all these kids hanging out outside 
and they can’t come in....if you’re doing shows in Victoria, 
you should get on that! 


Ok..when you started were you ska or hardcore or what? 
Man, what is it with you...the media and labels? Why can’t 
we just be The Mighty Mighty Bosstones? What’s the prob- 
lem, you know? Why does everybody have to put every- 
thing into a neat little package? If you don’t know what it’s 
called you might accidentally buy a Celine...What’s that Ca- 
nadian chick’s name? 


Dion. Celine Dion. 
Right. A Celine Dion CD...Titanic, right? Gimme your top 
ten list of most embarrassing Canadians! 
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Celine Dion, Rita MacNeil, Bryan Adams... 

Nah, he’s good, man! I’d put Alanis Morrisette in there. 
Plus all the members of Our Lady Peace. So we’re at what, 
like six now? [Close Dicky!] That’s not-bad! If you were 
doing people from the US, ten wouldn’t-be enough! It’s an 
embarrassing place. But I really gotta go, thanks guys! 


And off he hurried to put on one of the loudest shows 
of the year. The volume was reaching near NoMeansNo 
proportions--even my toilet-paper earplugs couldnt save 
me_from the piercing sound of the tightest horn section 
since P-Funk and Jamiroquai. Only the wind made by the 
movement of the subs offered relief from the heat of moshing 
bodies in the pit. Dicky and the security guards made sure 
people werent getting hurt by the kicking feet of crowd 
surfers. Some fans obviously misunderstood Dicky $ snarky 
comments about people wanting to be on top of the crowd 
as an encouragement for surfing, because they proceeded 
to jump their fellow men and kick the lights around above 
their heads. 

Regardless, the band played a wide variety of tunes 
ranging from their poppy, bubblegum-chick pleasing “The 
Impression That I Get” to the soulful ska of “Helluva Hat.” 
They broke into the Angry Samons “Lights Out” off the 
ska-core The Devil and More album, which sent the crowd 
into a wild, moshing frenzy. However, Dicky lived down his 


us free beer and we could meet our favourite bands if we 
were a band ourselves. Kinda like the same scheme you 
guys cooked up with this interview thing. 
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by Daphne Dolhaine and Sarah Coulter 
he MAI doesn’t just scare me, it pisses me off. It is an agreement to give corporations 
new rights. The Multilateral Agreement on Investment replaces much of the present 
corporate tool-kit with more advanced instruments to expedite world domination of mo- 
nopoly capitalism. 

The key features of the MAI are the national treatment and the most favoured nation 
provisions. These say that countries may not treat foreign investors any less favourably 
than domestic investors and that governments must treat all foreign investors equally. So, 
health care and education are on the multinational serving platter (can’t keep it domestic) 
while giving breaks to corporations with good ecological records or good labour practices 
would be unfair treatment. - 

The Performance Requirements Clause states that governments cannot enforce any 
requirements on percentages of domestic content, transference of technology, or volumes 
of imports and exports. There-can be no requirements to hire specific levels of local workers 
or requirements on where to sell. Proponents claim that reservations are available for coun- 
tries to protect certain policies from the full application of the MAI rules. What they don’t 
say is that these reservations are subject to rollback: eventual agreement with the rest of the 
MAI which prefers no reservations. The gradual removal of existing protective measures 
functions much like a ratchet. They proudly call this the “ratchet effect.” 

The Expropriation Clauses outline the investors right to sue for any deprival of profits. 
New legislation brought in after the MAI may constitute expropriation if it infringes on the 
profit margins of an investor. Governments may avoid implementing environmental or la- 
bour laws because of the threat of litigation. This is understood presently as the “chill 
effect” but it somewhat resembles a crowbar: if wielded high enough, most governments will 
retreat but, if need be, it is an excellent aid to gain access into coffers. Interestingly, there is 
nothing in the agreement stating governments rights to sue investors. 

Promises of jobs, higher standards of living and cleaner technology is globalization 
rhetoric. The global corporate agenda is about the rich getting richer by increasing effi- 
ciency in production at the expense of workers and the environment. Giving more power to 
corporations accelerates the lowering of national standards in order to appease and attract 
dollars. Proponents may argue that there is present negotiation in the MAI about not lower- 
ing standards, but it is unenforceable. It simply states that countries “recognize that it is 
inappropriate to encourage investment by lowering health, safety or environmental stand- 


ards or relaxing labour standards.” Pretty slick, huh? Every tool-kit needs an excellent lubri- . 


cant. 

Resources need to be placed in the hands of people who depend upon them i in order to 
manage them responsibly and sustainably. Environmental regulations and labour standards 
should be encouraged all over the globe. Democratic power is essential in economic plan- 
ning. 


BLIC AFFAIRS PUBLIC 
FAIR 


AFFAIRS FP 
AFFAIRS PUBLIC AFFAIRS PUBLIC AF RS PUBLIC AFFAIR 


nice-guy reputation when he kicked a fan off their tour 
bus, invited there by Shane, the guitar player. A 
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So, make yourself aware of the MAI and rally against it. Write your government repre- 
sentatives, write to the papers, sign petitions, display your art, talk with your peers, and 
shout in the streets in opposition to this disgusting document. Let’s drill holes in their 
arguements, throw wrenches into their plans, and axe their machines. 


1. taken from the May 1997 consolidated draft text page 48. 
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by Adrienne Mercer 


ere is one record.in my “=~ 


modest vinyl collection _.~ 7 @ 
that is far more worn than any ~~ 
other: Tom Jones Livein Las ~~ 
Vegas. Jones poses karate- 
style on the cover, clad in © | 
skin-tight pants and a-ruffled | 
shirt, the album title spelled ” 
out in hot-pink lettering 
above his head. Pure sex. Pure Vegas. 

The man known as “Jones The Voice” in 
his native Wales, will play The Royal Thea- 
tre on April 10, and while Victoria is a far 
cry from the city of high rollers, Jones’ rich 
voice, sex appeal and love for performing 


promise a show worthy of your very best se- 


quins. 

In a phone call from Florida, Jones, who 
will play 180 shows in 1998, kicked back 
and chatted about Elvis Presley, that gig 
with The Simpsons, and much, much more. 


You were in an episode of The Simpsons 
called, “Marge Gets A Job.” What was it 
like to appear on the Simpsons, get kidnapped 
by Mr. Burns, and sing while in shackles? 
Well, it was great! I’m a fan of The Simpsons 
to start with, I think it’s very funny, and it 
was great to be asked. They showed me a 
tape they had done with Aerosmith to let me 
know what my cartoon would be like. Then 
they drew it and sent it over to me to get my 
approval. 


It’s a good likeness! 
Yeah, I thought they did a great job! It was 
flattering, you know, they didn’t take the piss 
out of me too much. 


I have a video of Elvis live in Vegas, and there’s 
a part where he’s reading a telegram from 
you where you say, “have a great show and I 
hope you break both legs.” 

Break both legs, yeah! 


His admiration for you is so apparent, just in 
that short clip with the telegram, and I’m 
wondering what your relationship was like. 
It was great. I mean, I met Elvis in 1965 when 
I went to Hollywood, to Paramount studios, 
to talk about doing a song for a film. Elvis 
was there filming, and they said, “Elvis is here 
filming today and he heard you were coming 
over, and he’d like to meet you.” I thought, 
My God! I mean, it was my first successful 
year in show business! And here I am in Hol- 
lywood, and Elvis Presley wants to say hello? 
It was fantastic. So I-went on the set. I only 
had three singles out at the time, “It’s Not 
Unusual”, “What’s New, Pussycat’, and a 
ballad called “With These Hands.” And when 
Elvis finished filming his scene, he walked 
toward me and he was singing “With These 
Hands,” which was my single at the time. 


Wow. 


_ That’s what I said. I mean, Here comes Elvis 


Presley singing my song, you know? There I 
was all G’d up to tell him how much he’d in- 


- fluenced me, and he said to me, “How the hell 


do you sing like that?” I said, “you’re partly 
to blame!” 
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And that be- 
gan your friendship? s 
We became friends and we 


- stayed good friends until about a year be- 


fore he died, when he started pushing every- 
body away from him. He fired his bodyguards, 
you know, and then they came to me and 
asked me could I talk to him. So I called him, 
but he wouldn’t return my calls. He was push- 
ing people away from him that he knew. He 
was going through a funny time, and we 
didn’t know he was sick. I didn’t know he 
was that ill, or ! would have made it my busi- 
ness to.get through to him. I just thought he 
was going through a funny phase...it was sad 
then, in the end. I had a lot of fun times with 
We worked Vegas together many times. I was 


“ at Caesar’s Palace and he was at the Hilton, 


and we would get together after shows and 
sing all through the bloody night! He’d have 
his vocal group with him, we would have a 
piano going...it was great! A really, really tre- 
mendous time. | 


I went to Vegas for the first time last sum- 
mer, and I felt like I finally understood you 
and Elvis, that whole era. I mean, I’d seen the 
footage, but when you’re there you realize 
the jumpsuits and capes weren’t out of the 
ordinary. 

Exactly. And he just blended in. People used 
to say to me, “Why does Elvis want to play 
Vegas?” I said, “Because he is more Vegas 
than anybody else! He goes there when he 
isn’t working!” (Laughter.)...He got married 
there! And Graceland looks a bit like Vegas 
anyway! That’s the way the man was. He 
loved Vegas. And we had some really great 
times there together. 


How do you explain your staying power? My 
parents saw you in Tahoe in 1970...I guess I 
saw you too, my mom was expecting me at the 
time... (laughter.)...and you’re as popular as 
ever, and you sound as amazing as ever. 

Well, it’s very flattering to start with. And it’s 
great to do something you love doing, and 
you get it across to people and they say YES. 
You know what I mean? They say, “We un- 
derstand, we know what you’re doing, and 
we LOVE it.” And thank God, I’m still singing 
as strong as ever. And the kids, the young 
people, seem to love it. I mean, I’m doing a 


- British tour in November, and since | did a 


duet with Robbie Williams at the Brit awards, 
a lot of kids are calling up and buying tickets! 
It’s great. 
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..Not at the moment. But every few 


shirts, or turtlenecks. 


former? 
Right now. 


Right now? : 

Yeah! ‘Cause I’m still here, y know? (Laugh- 
ter). The longer I do it, the more fun I have 
with it. It just gets better. I mean, I’ve had 
some great times. Meeting Elvis Presley and 
getting to know him was one of them. And | 
had a TV show, and I did duets with famous 
people--Little Richard, Jerry Lee Lewis, Chuck 
Berry, all the people I’d bought records of in 
the *50s. And suddenly here I am with my 
own show, doing duets with these people! I 
had my first Royal Command performance in 
the late 60s, and that was a great feeling, 
doing it on the London Palladium, which used 
to be live then. Live television, in front of the 
Queen, which was very nerve-wracking. 
There were all these people there who’d been 
in the business for years, and they were shak- 


ing in their boots, and I thought, “Jesus! If 
‘these fellows are shaking...” 


What was it like? I know “It’s not Unusual” 
was banned by the BBC when it came out. 
Did you perform that song for the Queen? 

Yeah! Oh yeah. She loved it. She didn’t have 
any problem with it at all. The problem with 
the BBC was TV more than radio. There were 
these kids’ shows on, they’re still on today. 
One was called “Blue Peter” and the other 
was “Crackerjack”. They were on in the 
evening from 5 till 6, and if you were a pop 
singer and you had a new record, you’d go 
on these shows. The Beatles had been on, 
the Stones had been on...well, when I came 
on, the BBC were getting letters from moth- 
ers of young girls, saying, “What is this man 
doing on children’s television?” I like to think 
the mothers were getting a little hot under 
the collar and didn’t want their daughters to 
do the same. So the BBC were always reluc- 
tant to have me on television. 


When I picture you, you’re in a ruffled 
shirt. Will you wear a ruffled shirt 
when you play in Victoria? 

years I go back to square one. Last — 
year was that way, so I was wear- 
ing the ruffled shirts again. But ~ 
now I’ve gotten into collarless 


Mock turtle. ve go 


oS: 


bares 


What was your favourite time as a per- 
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found that basic black is always best. Be- 
cause I perspire so much that anything else 
changes colour. A black suit with a white or 
black shirt, or a turtleneck, you know, mock 
turtle. Or it can be black jeans and a T-shirt, 
too. 


I can tell that you love performing, just from 
hearing you talk about it. 

Oh, yes. I get more kicks on-stage than I do 
anywhere else. I love to sing, it’s a release. 
You can get all your emotions and frustra- 
tions and bloody whatever you’re feeling 
across. It’s the biggest outlet for me. I think if 
more people could perform, there would be a 
lot less violence. 


I hear you were in a Victoria’s Secret ad. I 
guess after all these years of being pelted 
with lingerie, you’re pretty much an expert. 
It was great! I did it with the five supermodels, 
you know. They’re called the Victoria’s Se- 
cret Angels. In the ad that I did we were all up 
in the clouds and they had these wings on. 
And they were in lingerie, which was great. I 
don’t know whether angels wear lingerie, but 
they did. And I was all in white, you know, 
like a godly figure looking after these angels. 
I said, “Look at this, you know, they’re ask- 
ing me to look after these angels! What a fine 
thing.” 


A fine thing indeed. Theres no busi- 
ness like show business--and I’m willing to 
bet there's no one on earth who loves the 


lights more than Tom Jones. Stay tuned for 


his upcoming, as-yet-unnamed album (re- 
corded at The Hit Factory in New York), and 
in the meantime, pick up releases from Tom $ 
extensive back catalog and be sure to catch 
“Jones The Voice”’ live at the Royal Thea- 

uti. tre, April l0th A | 
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transcribed by Jon Murphy 


e A: part of this years’ Victoria Independent Film Festi- 


val, noted “shock”’ fi lm director John Waters was on 
hand to deliver this year’s keynote speech. Entertaining as 
always, Waters delivered an hour-long lecture where he ad- 
mitted his first hero was the Wizard of Oz’s wicked witch, 


among other amusing antedates about the business of mak- 


ing movies in an industry ruled by money and politics. Bes 


known for his movies Pink Flamingos, Cry-Baby and S« 


rial Mom, Waters’ latest film, Pecker, is set to open this fa 
After his speech, a press conference took place in t 
opulent setting of the Empress Hotel, where Waters discuss 


___ his 30 year career and answered questions from local a. 


national media reporters. The following are excerpts fro 
_ the press conference from all those who asked: question. 
ee! thanks are in order to Kathy Kay and all the Cinvevic 


é - “volunteers who helped to make this year 8 festival a success. 
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A lot of us only ‘ouspalica Johnny Depp as being on “21 


Jump Street” but now we’re more than aware of what he’s 
capable of doing. Should we be thanking you for this? 
No, you should thank Johnny Depp because he certainly has 


_ avery distinguished career and he’s always picked correctly. 


I think his career will live for many, many years. 


___ Was it you though, who wanted him to be in Crybaby? 


Yes, I wanted him to be in Crybaby. I knew he hated being a 
teen idol and the best way to ever change somebody is to 
play what you hate and make fun of it, which is what he did in 


© Crybaby. 


Could you tell us a little bit about the usage of the term 
“independent film” now? Back when you made Pink Fla- 
mingos and Polyester we all sort of knew what an independ- 
ent film was. 

They called them underground films in the beginning, which 
meant sex and violence. Then they had too much experimen- 
tal stuff so people stopped going. I think I’m getting weary of 
independent films again because they’re too whiny and I 
think underground film is coming back and kicking ass again 
doing sex and violence. Sex and violence are all anybody 
really wants when they go to movies. Nobody wants to see a 
movie about your grandmother unless she was a Hell’s An- 
gel. You can make a personal movie but it still needs to have 
some new way to have sex and violence. 

You’re giving a press conference in a room like this here in 
1998. What kind of a room would it have been in 1973? 


Just the same. My movies always did the best in the richest 


and the smartest neighborhoods. They never worked in real 
exploitation theaters because the audience smelled a rat. Irony. 
Me. Real exploitation audiences hate irony. 

Is there anything that still shocks you today? 


_ The Ricki Lake show shocks me, I told her that. All those talk 


shows shock me, but not necessarily in a great way. 

What do you feel is in bad taste? Is there any line you wouldn’t 
cross in one of your movies? 

I probably think it helps if you’re gay, you can make gay 
jokes. If you’re Jewish, you can make Jewish jokes. I used to 
always say I would never make rape jokes but in the sequel to 
Pink Flamingos I have a 400-pound black woman who only 
rapes white lawyers. It all depends. 

What advice could you offer to independent filmmakers? 
When I went to film school you couldn’t make films like mine. 
They would have failed you. Now you can make a snuff film 
at school and get an “A” if you did it well enough. So basi- 
cally, use what you’ ve got while you’re there. Get your hands 
on the equipment and make the movies you want to make. 
The whole industry’s about connections... 

No it isn’t! I started and I didn’t have one connection. But I 
had read Variety since I was 12 and figured out how to get it 
to those people. It took a long time though. You have to be 


obsessed. If you only want to make films because you think 


you're going to get laid or get famous, you'll never make 
films. You have to do it because you can’t imagine anything 
else but doing it. You have to be obsessed, that’s the best 
advice I can give you because you can’t fake obsession. 
How important was Baltimore, the place, in terms of the 
films that you made? Would they have been different if they 
had been filmed elsewhere? 

Yeah, they would. I grew up there with these people and we 
celebrated what everybody else tried to hide about Balti- 
more. I make movies about extreme white people’s behavior 
and Baltimore is about 70 percent black, 10 percent old money 
and about 20 percent redneck. It’s quite a volatile mix and 
everybody hangs out together. I like that, there’s no middle. 
I only have trouble in the middle. I’m terrified of shopping 


. lawyer for the dammed. 


have to be a showman certainly. 


JOHN WATERS 


malls. New 
York is becoming‘ 
like a shopping mall, they 
have K-Mart now in Manhattan. | : 
thought everybody left home to go to New York so-they 
wouldn’t have to go to K-Mart. 

What about the newer vision of Baltimore that we’re seeing 
on television shows like Homicide? 

Homicide shows the gritty Baltimore completely, I think. It’s 
so great--here’s a city that’s famous for eating shit and Homi- 
cide. 

Of all your movies, which one would you say most delivered — 
the message you were trying to give? MP ernie. ocr mensa 
Well I never had any message, but certainly ‘ofm) my old movies 
Female Trouble would be the one, and my later ones, Serial, 
Mom because it kind of put everything together at once. 

Is there one you’re particularly proudof? _ 

Oh I’m proud of all of them. They’re like havirig juvenile ° 
delinquent children. When Pink Flamingos was re-released it 
was like having a son that had been in jail for a long time 
finally get out again to commit another crime. 

Are you at in your life where you thought you would be? 
Well, I’m alive which is way more than I ever thought I would 
be when I was 20. I don’t have a lot to bitch about. I’ve been 
able to make these movies for 33 years and I’ve never —_ to 
get areal job. 

How about everybody looking at you and wanting to als and | 
hang onto you? 

Well it’s not like I’m Michael Jackson. Basically somebody 
said I have the best kind of celebrity there is; only the people 
I would want to recognize me do. 
Why wouldn’t you think you 
would be alive today? 

When I was 20 I took drugs, | 
was reckless. I didn’t think I 
would be dead but I never could 
imagine being 51-years old. No- 
body at 20 can, they don’t think 
like that. 

What would you have done if you 
didn’t get into film? 

Oh, I’d hate to imagine. I prob- 
ably would have been a defense 
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THE NEW GRAND 
INCOGNITO 
CD. MAY 26 
Would you have been as flamboy- 
ant as you are? | 
You think I’m flamboyant? 
Not to me. 
I think of Little Richard as flam- 
boyant. I think to be a defense 
lawyer for the dammed though 
you have to be flamboyant. You 


TRICKY WOO 
THE ENEMY IS REAL 
CD. MAY 24 


SIANspheric 
THERE'S ALWAYS SOMEPLACE 
YOU'D RATHER BE 
CD. JUNE 


That’s what I would have done. 
Any plans for another book? 

I have two more books in me. Cer- 
tainly I want to do the sequel to 
Shock Value. As long as they 
keep letting me make movies | 
have to do them. Every time they 
don’t, I usually write a book. 


John Waters photo by 
Tracy sad ag 
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Getting into the 
whole Titanic buzz right 
now, what kind of movie do you 
think you’d make with $200 million dollars? 


I’ve said this before but I’d have every movie star be an extra. © 


Like a scene of 5,000 people running by- they’d all be fa- 
mous. 


I read an interview a couple of years ago where someone — 


asked you why you haven’t been more of an advocate for the 
gay community. I recall you saying “Well nobody ever asked 
me, in the old days nobody ever asked me about my sexual 
orientation” .«~~-~- 


_.No-they never. did. Because they were.like my parents, they | 


“feared the answer was worse than gay. In Female Trouble, 
_Edith Massey says “the world of a heterosexual is a sick and 
boring life”. I don’t know how much more a gay militant I can 
be. I’m a filmmaker who’s gay rather than a gay filmmaker and 


-T’m glad that I was never pigeonholed only as a gay film- 


maker because when Pink Flamingos first came out, certainly 
yes, there was.a gay audience, but there was also a audience 
of bikers and punks. I think there’s terrible gay movies too. 
My motto has always been “Gay is not enough”. 

So we’re not going to see you at any rallies anytime soon? 
Oh sure, I did this speech at an outdoor gay rally in Columbus, 
Ohio this year. If you can laugh at the worst thing that ever 
happened to you because of your sexuality, you’ll be the 
strongest minority of all. Proud to not be like everybody else, 
which is the whole point of liberation in the first place. A 
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a SURES ESE sega cog Vershki Da Voreshki Real Life of Plants Shanachie 


Seilwolf Vieraiines . KK Swervedriver — 99th Dream Zero Hour - 
besicie Océuipidiienak Hemard Relanee Neutral Milk Hotel _/n The Aeroplane Over The Sea Merge Papi Oviedo y... Encuentre entre soneros — Tinder : 
; ; ; P a. P Mystery Machine — Headfirst Into Everything Nettwerk Nusrat F. Ali Kahn... Star Rise: Remix Real World 
Erik Satie Piano Music Vol.1 Angel : : 
; ‘ Wolfie Awtul Mess Mystery Mud Silk Road . Endless Jerico Beach 
Techno Animal Demoniod 12 Grand Royal : : : 
A ees ss Bunnygrunt Jen-fi No Life Los Activos Hasta los huesos Tinder 
Various Deutcher Funk Caipnnha : ; . 
; ; Richard Davies Telegraph — Flydaddy Troka s/t Northside 
Various Boss Drag ‘64 Hot Rod : 
DJ Spook Synthetic Fury EP Asohotiel: Gus Van Sant s/t Pop Secret Waaberi New Dawn Real World 
= y y Yy P Hello I’m A Truck s/t Framed Gustavo Santaolalla Ron Roco Nonesuch 
Namanax Monsterous Relapse 
Nomi Chomak Vier. acainae is uaiee mic Sarge The Glass Intact. Mud Doula In the Garden Indy 
y 9 i . All Natural Lemon... Tuming Into Small G. Blandsten Karnak s/t Tinder 


? Tomorrow?! Today! 
Fridays Midnight-1:30 © 


OFFBEAT : 


Brand New Stereo 
Tuesdays 4-5pm 
METAL 


Sundays 9-10pm 
NATIONAL TOP 20 


: 
Windy & Carl Depths Kranky In Flames Whoracle Nuclear Blast Label , 
Mary Lou Lord _ Got No Shadow Work Brutal Truth _ Sounds of the Animal... Relapse 
Various _ Deutscher Funk Caipirinha Iron Monkey s/t . Earache s DJ Shadow Fre nachna five Strike Mower 
Mick Harvey Pink Elephants Mute _ Night In Gales Towards the Twilight Nuclear Blast ee ee a 
lium _ Plexiglass Cube EP Hefty Unsane Occupational Hazard Relapse 3 at a: sek abo lage — 
Vaerisise Motro Bréales views Botan 5 Official Live: 101 Proof East/West 4.28 Ani ‘DiFranco Little Plastic Castles _ Righteous B. 
Ui - Sharpie /2-Sided EP Southem ices Decibles elk: Vid Pat ireeeans 3 ich 
All Natural No Additives... Independent Hypocrisy The Final Chapter Nuclear Blast Ee Bia An ig: Ue Oe Cong 2 eee 
Citkneaa Cranks 1 jess te Exo : Au-go-go Uetdue CMC/BMG- Metal eve 7 Weeping Tile Valentino Warner 
Andy Kerr _ Once Bitten, Twice... Incentive Various Gods ‘of Darkness Nuclear Bias 4 4° 20x: Consolidated: Dropped oO 


9 Stereolab Dots and Loops Elektra 

10 Deli Llamas Gumball Indie 

11* 3. NoMeansNo Would We Be Alive? Alt. Tentacles 
12 14 U-Ziq Lunatic Harness Virgin 

13 Malchiks Skavant-Garde Spawner 
14*6  Rheostatics Double Live DROG 

15 24 Pell Mell Star City Matador - 


Staff. Favourites Dr.Demento — 
During Production Sunday 3:30-4:30pm | 


EXPERIMENTAL 


Tim Williams Indigo Incidents : Festival Intersystems Peachy Streamline 16 The Verve i bia Mopnie Virain 
Silk Road Endless Jericho Beach 40 Fingers Live Fingers Artifact 17 Fluke Risotto sf Bit 
Friends of This Side of the Ocean FOFG Harry Partch Collection Vol.1 CRI. 2. ie 7 

. . : ; 18°13 Download iil Nettwerk 

Fiddlers Green Kevin Mahogany Double Rainbow, Enja 19::9' J Moddet Melee: Te baweone U 

Sharon Shannon Each Little Thing Green Linnet Conrad Schnitzler 00/106 PlateLunch 20 Laika area pe oe Satellites ag Pure 
Wyckham Porteous /n This Word Ragged Pup Deep Forest Comparsa Sony Music 
Ani Difranco Little Plastic Castle Righteous B. i La R. A Ki _ Plasti ; 

ee a : ee ae resheee Stations Reporting: CAPR, CCRS, CFRO, CFRU, CFUV, CHRY. 
Lennie Gallant Lifeline Force Ten Coil pita Unnatural History III Threshold CHSR CITR CIUT CJAM. CJSE CJSW CKMS.CSCR 
Veda Hille Here is a Picture PAGE Craig Burk _ Text For Solo Voice... Questalia 1 998 N CRA i hist . 
Troka Troka Northside Merzbow Venerology Extreme ceeds vim hint \a 


Various Hosts | Earmeals 
Weekdays 8-10am Thursday 8-10:30pm 
Compiled by Kevin Scofield 


MLM Artist Title 3 Label 


+ 
1 21* VedaHille ~~ Herels A Picture » } Independent . - 
2 - Kristen Hersh Strange Angels 7 Rykodisc : 
3. 16 AniDifranco — | Little Plastic Castle Righteous Babe Import Records & Compact Discs 
4 - .. Buffalo Daughter New Rock Grand Royal 
5 -  Gastr Del Sol ~ Camofleur : Drag City 
6 - + Neckbeard Neckbeard MK Ultra | 
7 17 Unwound Challenge For A Civilized Society Kill Rock Stars eclectic selections 
8 -  FriendsOfFiddlersGreen - This Side Of The Ocean FOFG <> all directions 
9 - * Propeller «Op | Scratch 
10 - § MaryLouLord Got No Shadow. Work 2 ee 
11 28* Mystery Machine . Headfirst Into Everything : Nettwerk Ministry of 
saa Uilab | Fires | Bingo q Sound eae 8 
13 - Klezmatics Possessed Xenophile | [Ministry of 
14 - Mars Accelerator Frankfurt: Telephonics... RxRemedy cK MORILL Sound] 
> 15 ~ Deep Forest III Comparasa ~ Sony 550 DCD + 4LP 
16 - * Sackville These Last Songs Mag Wheel 
eee Moon Safari F : Caroline 
18> Curve Come Clean ; Universal ‘ 
19 2 DJShadow Preemptive Strike Mo Wax DIRTY THREE © 
Te 20 - * Smugglers | Buddy Holly Convention EP Lookout Ocean Songs “=~ 
21 - * Hissy Fit For The Boys Bridge Burner [Touch & Go]. 
sae 22 - * Cheticamp Aeroplane Vs. Automobile | Poster Girl | CD + LP f ; 
m™ 23 26 Bedhead Transaction De Novo. Trance Syndicate a tail 
c. 24 - + Render Useless | Bravery In A Sea Of Cowards 7" Mountain 14 bth formats, 
25 - * Inbreds Winning Hearts Murderecords i hale 
26 - Ladybug Ladybug Shock 
@ 27 - Swervedriver 99th Dream Zero Hour 
28 - Black Grape Stupid Stupid Stupid Radioactive 
ce 29 - Reverend Horton Heat Space Heater Interscope 
io 30 - * Virgo Rising Voices Entwined Independent D) BRIAN 
© Ranking. reflects airplay during March 1998. + denotes Victoria artist * denotes Canadian artist i ssid Colctomnee 
Music Director: Erin Kinrade  [Moontribe] 
— Kevin Scofield takes tracking calls on: Mondays from 1:00-3: 30, pm PST: Tuesdays, dhapet acne and Fridays from CD 


| 12:30-1:15 PST 


Olat-lama-t-li0lc-m NeCKbeard 
; ie | 


CHECK IT OUT! 
4 epg eae mri een eee 
nee: Pee a : —f THOUREW vine tees Senso 
nother release from the whimsical genius of Calvin Dick. Barely six months have past since Pleasure Stewardess FOR DJS AND VINYL JUNKIES 
was released and he has already concocted his second mix of swinging beats and crazy loops. This time there 


is more of a hip-hop feel to the collected tunes with tongue fi irmly in cheek. This album is lo-fi tape work and VCR a Oe- ae - Johnson 
manipulations recorded on a 4-track but is mixed well creating a smooth flow. Moments conjure up thoughts of B- sil einsitoiaack ou = cen eorlln 
: Movie horror pornos and daydreaming while analysising TV commercials. This is a pure labor of love all the way to the ; 
CARR cil screened cardboard cover and | don’t know how he does it but if you want to get your own copy absolutely free of nb eee aoe 
charge (while supplies last) write to : MK Ultra - 35-949 Convent Place, Victoria, B.C., Canada, V8V 2Y9. 
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Mary Lou Lord 
3 - Got No Shadow 
— Work/Sony 


here, jumping from indy 
__~ stardom to well, major- | 
label stardom. This 
____ record is produced to the hilt, which is fine By me 
~___ because the Key here is Mary Lou’s amazing voice 
-_and her strength as a songwriter, A few tracks 
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ary Lou makes an 
impressive leap 


____ border on hard rock, but it’s the gentleness and 


honesty of “The Lucky One” and “His Latest 
Flame”, that warm me up to Mary Lou’s softer, 
more folksy side. A great rendition of Elizabeth 
 Cotten’s “Shake Sugaree” rounds out this amaz- 
ing album making it perfect for those late nights 
and early mornings. 


Jon 


athe Inbreds 
Winning Hearts 


Murderecords 


s there any element of tongue-in-cheek with the 


title of The Inbreds latest record? I don’t know 
myself, but I do know that Winning Hearts guar- 
antees that followers of the band will love this 


- record. Intentionally more “gritty” sounding than 


their last two albums, Winning Hearts still has 
occasional guitar, piano and other instrumental 
embellishments that /t's Sydney Or The Bush in- 
troduced. Still, The Inbreds are a two-piece band 
comprised of bass and drums whose instruments 


_ drive the core of each song. Some people have 


Aga ee PEE agi 


argued that this new record features some of their 
best songs ever written, but I don’t think it sur- 


passes Kombinator. It is a great record, though. 
The Inbreds haven’t lost anything, and Winning 


Hearts shows that there is no disappointment 


where this band i iS concerned. 
Kevin Scofield 


Uilab 
Fires 
Bingo 


his collaborative EP from members of Ui and 
Stereolab transcends the hype of an under- 
ground “supergroup” to produce music of real in- 
terest. Sure, most of the music is comprised of 
covers and remixes, but the sources are obscure 
enough and the remixes different enough that you 
don’t feel ripped off. The centre piece is a Cover 
of Eno’s “St.Elmo’s Fire” off his Another Green 
World with a great vocal chorus courtesy of 
Stereolab. On the other hand, the cover of Sun 
Ra’s “Impulse Rah!” is. powered along by the 
strong rhythm of Ui’s abstract funk--Stereolab’s 
Dots and Loops would have benefited from this 
kind of groove. This release reminds us that the 
whole point of collaborations is to produce some- 
thing different than what went into it, and on these 

terms, Fires is a success. 
Randy Gelling 


Honeysuckle Serontina 
Self-titled 
Independent 


A n impressive four-song outing from past 

embers of such Victoria combos as Break- 
water and Republic of Freedom Fighters. The re- 
cording sounds like they spent some money on it, 


which is a good thing considering the kind of mu- 
sic being played here. Musically, I’m thinking 90’s 
alt-rock with shades of punk. There’s a piano and 
even a little synth on some tracks which compli- 
ments things nicely. Apparently Honeysuckle’s 
live shows have them leaning more towards ener- 
getic punk a la The Promise Ring, which is fine by 
me. Good songs, the CD packaging isa little dull, 
but what the hell, it’s good. Go out and buy it. 
Jon 


Superchunk 
Indoor Living 
Merge 


Lc been nearly two 
years since 
Superchunk released 
Here's Where-The Strings 
Come In, their last full 
length release, but Superchunk hasn’t been sitting 
on the porch sipping lemonade. In 1995 they re- 
leased a compilation of b-sides and rarities, /nci- 
dental Music, and in 1996 The Laughter Guns EP, 
on top of their insatiable appetites for other 
projects. Now the Superchunk rock wagon returns 
with a new approach to the trademark sound they 
created which so many bands have adopted. /n- 
door Living has a mellow feel to it, much like 
1993’s Foolish, but the band still elects to rock on 
such gems as “Nu Bruises” and “European Medi- 
cine.” The most noticeable changes this time around 
are Mac McCaughan (gasp!) actually singing plus 
the inclusion of a vintage steam organ. As any 
devoted Superchunk fan knows, this band could 
record bottles breaking and make it sound catchy. 
This album rocks in a whole new way. Not the 
best introduction for anyone who hasn’t heard of 
Superchunk, but definetly one of their best yet. 
Adam Heatlie 


Super E.S.P 
Super E.S.P 
Hefty 


he new Chicago label Hefty has already estab 
lished a reputation for quality and this EP 
doesn’t disappoint. The four song album starts 
with hip-hop beats as its root, and then branches 


out into noise, musiqué.concrete, and techno-like 
bits here and there. Comparison may be the last 
resort of, ignorant music critics but this does re- 
mind me of Techno Animal. Especially refreshing 
is the sense of humour displayed on some of the 
sound bites drifting throughout the shifting, abra- 
sive mix, ? 
Randy Gelling 


Richard Davies 
Telegraph 
Flydaddy 


Ww? this new 
record, his sec- 
ond solo album, Rich- 
ard Davies has gone 
above and beyond what I expected. With 1996’s 
There’s Never Been A Crowd Like This, Davies 
moved forward with the success he had earned 
from his work with Cardinal and The Moles. Tel- 
egraph continues with Davies’ musical style; 
acoustic-based songs lush with subtle orchestra- 
tion and some of the best melodies around. This 
new album has a different feel, however, which 
surpasses the greatness of his earlier work. Songs 
such as “Surface of the Sun,” “Eye Camera” and 
“Crystal Clear” mark Davies as one of the best 
songwriters around. Honestly. I’d put Richard 
Davies high on my list with such contemporary 
song-smiths as Elliott Smith, Robert Schneider, 
and Mary Lou Lord; you’re never let down by 
anything they release. So, fans of Richard Davies 
will love this album, more so than There s Never 
Been A Crowd Like This. Those unfamiliar with 
Davies will definitely grow attached to him if they 
are attracted to the singer/songwriter persona. Al- 
though we’re only four months into 1998, Tel- 
egraph will without a doubt be one of my favour- 
ite records of this year. 


Kevin Scofield 
A 


_ Satan’s Barnyard (Eerie Lakes) 


Friday, March 13 
Java 


ictoria’s Satanists and other curious on 

lookers shelled out six dollars apiece for 
the opportunity to witness one of the city’s 
coolest shows so far this year. The stage and 
surrounding area was packed with artists who 
represent a fair sized chunk of Victoria’s 
weird-music scene: Lee and Ken of Dixie’s 
Death Pool on guitar/vocals and percussion 
respectively; Frankie Sparrow on guitar and 
vocals; John of Daddy’s Hands on sax; Jason 
Felker on the vintage turntable; Travis 
Smythe on guitar; David P. Smith of the 
Dogbreath Brothers on accordion/organ/vo- 
cals; Julian on samples and sound; and 
Sherry Brace dancing up a storm in sis tap 
shoes. 


*,..@ 9-person 
incarnation of Eerie Lakes.. 
howling at the full moon 
© appease the dark prince 


I’m still unclear as to whether this was a 
new nine-person incarnation of Eerie Lakes, 


or just a flock of musicians gathered together . 


on the same stage howling at the full moon 
and making noise to appease the dark prince. 
The performance itself followed a concept of 
seamless transitions rarely seen at live shows; 
both sets were composed of structured songs 
followed by a period of ambient and occa- 
sionally cacophonous noise which would 
eventually give birth to the next song. The 
noise bore a close resemblance to the orches- 


- trated chaos of Olivia Tremor Control’s alter- 


ego, the Black Swan Network, while the songs 
ran the gambit from avant garde to swing to 
country. 


Frankie Sparrow was a stand out with his 
exquisitely soft acoustic guitar playing 
complimented by equally soft vocals sung 
through a vintage microphone. The crowd 
favourite seemed to be David’s fucked-up (in 
a good way) poetry and twisted accordion 
stylings. The only negative aspect of the 
show was the stupid people behind me that 
kept stealing my ashtray and talking about 
how much they would rather be dancing at 
Legends. All in all, the Satan’s Barnyard vari- 
ety-show extravaganza makes me wish that 
Friday the 13th and full moons came around 
more often. 

Keith Preston 


Francois Houle & Benoit Delbecq 
Feb. 19 
Open Space 


Son musicians need Scotch to play, we 
need Scotch tape,” Francois Houle joked 


- apologetically during the few moments of de- 


lay it took someone to dash into one of the 
back offices of Open Space Gallery and fetch 
a roll before the music could get underway. 
Halfway into their first set, its importance be- 
came apparent as Delbecq carefully taped 


down select keys on his Casio and base syn- | 


thesizers creating sparse, rhythmic electronic 
loops that blended curiously into the fabric 
of the duo’s piano and clarinet-based 
soundscapes. But it was with pieces of wood 
and metal strategically layed upon and 
wedged between the piano strings that the 
resourcefulness of Delbecq’s simple inven- 
tions were heard clearest, transforming the 
Yamaha baby grand into some exotic Fourth 
World percussion ensemble with much of the 
piano’s standard capabilities still intact. Like- 
wise, Houle couldn’t resist extending the pos- 
sibilities of his instrument with electronic treat- 
ments, unusual playing techniques that some- 


CFUV 


times involved only partial segments of his 
clarinets, or two at once. 

Other worldly and understated tones in the 
first set slipped past, uninterrupted, like a film 
score to some surreal travelogue--hints of 
Africa, Asia and Eastern Europe loosely 
translated through improvisation and mod- 
ern composition; disembodied transmissions 
of French and English talk radio occasionally 
fading in and out of the mix. The evening’s 
second half broke the music into smaller and 
bolder segments of spontaneous and com- 
posed works. Highlights included a beautiful 
performance of Delbecq’s prepared piano 
turned thumb piano in the title track from the 
duo’s recent disc ““Nancali’”, as well as a mes- 
merizing solo by Houle where one long con- 
tinuous circular breath had his reed honking 
like a flock of geese in intricate minimalistic 
patterns. With artwork flowing from the walls 
into the audience and careful attention paid 
to sound and lighting, Open Space provided 
ideal surroundings for this night of innova- 
tive, visual music. 

Brian Lunger 


40 Fingers and Film 


March 16 
Open Space 


bps and shapes filled my head in an amaz 
LL ing relationship that expanded into a sen- 
sual experence which was beyond my expec- 
tations of a jazz improv quartet and film pro- 
jection. The opening performance was dy- 
namic and resonanted with insight and inspi- 
ration, both from the players and the classic 
silent film which was before its time. 

As the performance continued with more 
mezmerizing modern film collage it was ac- 
companied by a beautiful and elegant piece 
composed by the quartet. What I experienced 
that evening is hard to put to words as it was 
the interplay between the sounds and im- 


~ ages that equated to more than the sum of its 


parts which excited me. 
Kevin Kamikazi 
& 


Lyle’s Place 


Visit us on the web: www.lylesplace.com 


Email: spaceguy@lylesplace.com 


New and Used 
Import and Collectors CDs 


Music & Celebrity 
TShirts Posters 


Best Prices paid for used: 


CDs, Videos, 


Laser Discs & Cassettes 


Mail and phone orders welcome 


726 Yates St. (250)382.8422 * 711 Goldstream (250)478.9272 
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by Steve MiSchiaac > “ | 
"m always a mess this time of year. When. 
was in school I thought this was solely due 
to the fact that I had three weeks to make up 
for three months of procrastination, but since 


I have been liberated from the pressures of 


exam crunch for the past several years now, 
the source of my annual springtime malaise 
is not quite so easy to pinpoint. Perhaps my 
sudden restlessness has been precipitated 
by the change in seasons, triggering a need 
to accomplish great deeds before the distract- 
ingly sunny weather lures me to more le1- 
surely pursuits. Or perhaps it is some sort of 
residual evolutionary. by-product that remains 
imprinted into my consciousness long after 
its original purpose has passed, as function- 
ally useless as my tonsils or appendix. 
What does any of this have to do with 
music? Nothing, actually, except that my 


headspace tends to find itself reflected in my 


listening choices; whatever the source of my 


dis-ease, it has found sonic companionship 


in a couple of new releases. Mark Spybey’s 
second CD as Propeller will not come as a 
radical departure to those familiar with the 
darkly flavoured experiments in ambient 


- sound he records under the name Dead Voices 
On Air. The main difference is one of focus: 


whereas DVOA recordings usually take the 


listener on a twisted sonic voyage that be- 
gins in one place and quite deliberately ends 


in another, Oro works against such linear 


notions. The CD consists of 22 untitled pieces, | 


be played in either sequential or random or-_ 

der. While this is hardly the first recording to — 
take advantage of CD players’ “shuffle” func- 
- tion, what’s interesting is that the temporal 


scrambling doesn’t really affect things very 


-much--the CD flows pretty well no matter what 


order it’s played in. The pieces themselves 
are pretty varied, alternately funky, droney, 
quiet, loud, seamless and disjointed. Oro is a 
perfect accompaniment for my annual state 
of flux. (Scratch, 109 West Cordova, Vancou- 
ver, B.C. V6B 1E1). 

My first impression of Windy &,Carl’s 
new CDDepths is that this Michigan duo must 
really like Flying Saucer Attack. Like FSA, 


‘Windy & Carl filter a.love of introspective 
_ pop. through a giant wall of nattiral and un- 
“natural sound: Like FSA, théir music ‘is 


strongly impressionistic and evokes a strong 


- emotional response as well as a sense of time, 


place and space. But while both groups share 
a penchant for psychedelic guitar washes, 


harsh feedback squalls, and spacey, atmos- 


pheric drones, Windy & Carl paint from a 
somewhat darker palette. Depths pokes 
around in dark corners, using intricately con- 
structed layers of quiet noise to map out feel- 


ings of loneliness, isolation and despair. It’s 


not exactly uplifting, nor is it easy to ignore, 


but if you’re looking for something to purge 


the dark demons of winter, then turn out the 
lights, crank up the stereo, and drift. (Kranky, 
P.O. Box 578743, Chicago, Ill, 60657). & 


by Sabiina - 
accepted this writing space in March 06. 
Since then it has become increasingly diffi- 


| cult to write, to find new developments to 
| report in Victoria’s electronic music culture. 


The departure of my writing muse could be 


due to Victoria’s lack of new developments, keep it even that warm? I hope to never write 


this column with the charcoal smudge stick 


or it could be due to my retreat from the high- 
profile developments. 

The high-profile developments don’t in- 
terest me and they require no report, they are 
so huge they are self explanatory. Any un- 


derground developments quickly come to an 


end because this city is deficient of enough 
patrons of electronica to support them. To 
write of these would turn my column into an 
obituary. 

Years ago, Victoria was a Valhalla of beat 
culture. With fast-paced musical develop- 
ments, DJs and artists were broadening our 
musical horizons each day we opened our 
sleep-encrusted eyes to the nightlife. Victo- 
ria glowed red hot then and I took on this 


column with an energetic pen and a loud- ~ 
mouthed muse. New sounds were blooming — 


faster than I could write about them. 


Issue # 128 | 


But whatever burns hot burns out 


4 Aniki. Is Victoria reduced to throbbing-or-| 


ange embers now?. How long will its fuel of 
drum and bass, west coast breaks, prog 
house, disco house; jungle, and goa trance | 


of Victoria’s remains. 
Sure there are beat culture events in Vic- 
toria, but there is nothing new in Victoria. I |. 


-am starved of local auditory inspiration. I 


turn to my own collection. for nourishment 
in my own home, where bar sales don’t de- 
termine an event’s longevity. | 

So where does this put me, the writer? | 
could hand my writing space over to a soul 
whose muse dwells in the gargantuan raves, 
or I could hand my. writing space over to 
one who can exude hope when writing the 
obituary for the unique cutting-edge events. 


~ | don’t know. 


While I ponder the fate of my pen, I leave 


you with this - follow me into synaesthesia, 


hear this drawing, I place a doodle by my 
friend Sheila to fill the void. A — 


- we used to busk together at The Forks here in Winnipeg. 


joined us on bass, and we found Dan through a poster 


— 2 1/2 years. Then Andrea decided that she wanted to - 


most under 3 minutes in length, intended to 
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Be (pronounced ‘bell’) are a four-piece who hail 
from Winnipeg, Manitoba. Their music is often thrown 
into the genre known as Twee, which (I guess) is appropri- 
ate--there’s lots of catchy, poppy vocals, mixed with jan- 
gling guitars. The two main singers also happen to be women, 
which often seems to be a tag of the Twee sound. Regardless 
of stereotypes and industry jargon, B’ehl have a knack for 
writing songs that give you the feeling that “everything s 
all right.” They have this “chipper” mood, that you cant 
help but smile when listening. to them. 

Last year, Winnipeg's Endearing records released 
B’ehl’s debut full-length CD, Only A Paper Moon: The al- 
bum has had some minor success in Canada, but hasnt 
really taken off. This, however, has nothing to do with 
the band’s talent or anything, it’s just that its really 
hard to let people know you exist. Even with heavy 
touring and a video, there’ so many bands out there 
today that everyone s competing for attention.-I had the 
opportunity. to talk with B’ehl via email, and here's 
what they had to say: 


Could you give me a short history of the band, just so we 
know your background and stuff? 
Allison and I (Mel) were best friends in high school, and 


We decided that we wanted to do a bit more than just 
acoustic stuff with our music, so Allison’s sister, Andrea, 


advertising for a drummer. This was our line-up for about 


pursue school more, so she left and Bob (the bass player 
for the Bonaduces) joined us. 

We’ve toured together twice out west, and put 
out many 7"s, songs for various comps, and last sum- 
mer, our first by-ourselves project, our CD, Only a Paper 
Moon. Dan recently left, so we’re pursuing more low- 
key, trio-type stuff right now, (which is really fun!). Chris 
from the Bondaduces is drumming with us for now when we 
do bar shows, and we’re planning another tour for the early 
spring, though we’re not sure yet whether we re heading 
west or east this time! 7 : 


Where did the name “B’ehl” come from? 


‘Originally, Dan thought it up without telling us and put it on 


a poster for our first show, except it was spelled “belle”. We 
decided that name made us sound kinda full of ourselves, so 
we just changed the spelling and it basically means nothing. 
We didn’t like it much at first, but we needed a name, and we 
kinda dig it now. Plus we found out from various people that 


in different languages, it actually means something. In one 
aboriginal language, it means “clan” or “tribe.” And appar- 


ently, in Yiddish it means “renewal of the spirit.” Who knew? 


‘How did you hook up with Endearing? 


Mel started dating it. 


How did Only A Paper Moon come about? 

We had done'a lot of split 7"’s and tapes, and released a lot 
of different songs on comps, but we had never ventured out 
and done anything totally on our own. Plus we were never 
completely happy with the sound we ended up with on some 


of our early releases. People were starting to bug us to do 
something that was just ours that didn’t have just 2 songs of 
ours on it, so we finally did. It was a really great experience. 


‘What’s it like being a band in Winnipeg? 


Well, we don’t know first-hand how different it is from being 
a band from anywhere else... There is no support from local 
press, and as yet we have no kind of campus radio, so some- 
times it’s frustrating. But, we still get a lot of support from 
people who come to our shows, especially the all-ages crowd. 
They have always been loyal and supportive for as long as 
we’ ve been playing. 


ee: 
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by Kevin Scofield 


What kind of touring have you done? 3 
We’ve gone west twice, (we especially love Calgary!), and — 
we often do small-town shows close to home. The kids there 
are really great. ie 


What about outside of the band? What do you all do to sup- 
port yourselves and the band? 

Allison is in her final year of Interior Design at U of M, and 
she designs spaces for school. Bob plays in the Bonaduces, 
and he is a landscape designer on hiatus from school, but is 
going back to do his master’s next year. (Also, he and Alli are 
engaged). Mel is in her final year of an integrated B.Music/ 


years, and next year, will be an elementary music 
teacher. She is also (proudly) the “best one” for Alli 
and Bob’s wedding. 


Do you have any plans/direction for 1998? Sag 
We’ re just continuing to write new songs for now, and 

doing some 4-track recording, which is always a good 

time. We have some songs coming out on a few differ-: 
ent comps, (one on the Japanese “bloody dolpin” maga- 

zine, which apparently has a distribution of 60,000 zines, 

in which the comp would be in, so we’re pretty happy 

about that). Also, Endearing is putting out a CD of 
songs from John Hughes movies, that many different. 
Endearing bands--such as the Bonaduces, 99 with 

Laura Mcfarlane, Speedbuggy, Ciao Bella, etc.--will be 

a part of. We have tour plans for the spring too, west or 

east, we’re not totally sure yet. And sometime later 

this year we’d really like to release something else. 


Hopefully, B’ehl will tour out west and make it to — 
Victoria. They’d be a great, fun band to see live if 
Only A Paper Moon is any indication. B’ehl’s album - 
has done very well on the charts at CFUV, so I bet a 
show here in Victoria would be well attended. You can 
contact B’ehl at: : 


endearing records 
phone: (204) 487-1943 
p.o. box 69009, winnipeg mins 
email: endear@mbnet.mb.ca 
manitoba, Canada, r3p 2g9 © 
http: //www.mbnet.mb.ca/~endear 


B.Ed degree, specializing in music for the elementary —_ 
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1998 


~ 6am ROCK: The Family with Simon Castle. 

io 8am FOLK: Universal Donair Show with Amanda 
__ Heffelfinger. Tune in for the newest folk, roots'and world 
____ releases. Music to start your week by. 


_ 10am CLASSICAL: Music on Monday. Alternating hosts 
George Heffelfinger, Larry Ryan and George Baker play an 
eclectic mixture of early, classical and contemporary music 


and preview the local music scene. 


NOON NEWS: Economic Justice Issues/Sports Roundup. 


12:15 pm PUBLIC AFFAIRS: Active Airwaves with Sonia 
McRae. From the esophagus of the activist community. 


Giving voice to marginalized movements. Women, 
 evironment, queer, human rights, social justice. Linking 


global to local. 


_ 1 pm GAY/LESBIAN: This Way Out (Syndicated). The 
international gay and lesbian radio magazine covers. gay/ 
_ lesbian issues from around North America and the world. 


News, interviews and features. 
1:30 pm PUBLIC AFFAIRS: Boodklit with Andrea Scott. 


_ 2pm ROCK: New Album Review with Randy Gelling. 
3 pm. ROCK: Radio Interzone (Same Bat-Time, Same Bat- 


Channel). Tune in. Rub some of this Powder on your lips. 


___ Affternates with Cupcake Day. We’re your friends. We’ re not 
__ like the others. Punk to electronica, punctuated by angry 


rants. Enjoy the sprinkles. 


5 pm JAZZ: Milestones hosted by Terry Finch. Features 
musicians who have made their mark on the landscape of 
Jazz. Five Spot can be heard on alternating Mondays at this 
time. Listen. 


8pm QUEER: Girls Night In. Bringing you up to date on 


upcoming events and issues of interest to Queer women. 


_ 9pm WOMEN IN MUSIC: Beating Time. Victoria’s only 
show on women and their music. We promise the unusual, 


incurrent, political sweet and sour. . 

11 pm ROCK: Marginally Effective with Magnus, Matt & 
Nevin. Alternates with /n the Arms of Sheep with Adam and 
the occasional hooligan. Mono Pilot live on April 13th! 


lam LATE NIGHT: Sub Zero. Hiphop mix show with - 


D-Whiz on the turntables. JR Freeze & Clockwise provide 
commentary over non-stop underground beats. Alternates 
with /n the Shadows with Degree One and Tee-double. 


3 am GUMBO: with Mike Briand. 


Tuesday 


6 am ROCK: 7BA 


8 am FOLK: Ode to Ani with Jo Vipond. We remember 
folk’s political roots and the foot-stompin’ drive. The revo- 
lution is just a folk show away! 


10am CLASSICAL: Just Say Nono. Host Brian Woolcock 
features twentieth century music with emphasis on compos- 
ers of the last 30 years. 


NOON NEWS: Consumer Advocacy Issues. 


12:15 pm PUBLIC AFFAIRS: /nto the Streets provides 
commentary & critical analysis on global liberation move- 
ments, unearthing marginalized histories and putting this 
into context with today’s ever-changing reality of exploita- 
tion & resistance. Alternates with TAP-in (Together Against 
Poverty). 


1 pm WOMEN: The Token Zone. The token women of 
color show, bringing you a big melange of music, poetry 


~ and politix that'll rip your poor ass to shreds. 


2 pm FOLK: Mediterranean Music. Presenting music from 
most Mediterranean countries: Arabic, Flamenco, Greek, 
Corsican and more. Tune in to the music of passion! Spo- 
ken in French. * 


3 pm ROCK: /’m Spartacus!. Join the revolutionary and 


- spiritually aware sounds. Brought to you by Ian “Digs a 


Ditch” Henderson. 
4 pm ROCK: Brand New Stereo. Mostly Indie Rock with 


_ emphasis on labels such as Elephant 6, Murderecords, Sappy, 


Teen Beat and the other greats. Lot’s of local stuff too - send 
us your tapes! 


5 pm JAZZ: Caravan with Ron Rounds. 
6:30 pm JAZZ: Jumpin’ in Jazz with host Noel Greenwood 


- presenting a survey of the early era of Jazz. 


8 pm PUBLIC AFFAIRS: Swivel Chair. Prime Time 
Public Affairs. CFUV’s noon hour magazine goes prime- 
time. 


8:30 pm GAY/LESBIAN: Queerly Canadian. A queer 
news, music, political discussion and information show for 
the UVic and Victoria Queer communities. 


9 pm SOUNDTRACKS: Movietrax. Different hosts bring 
you everything else you could want from the movies - 
soundtracks, history, trivia, reviews, giveaways and more. 


10:30 pm ROCK: Punk and a Healthy Mind. Join 
Polevaulter and Ohmu online! www.geocities.com/ 
CollegePark/Union/1043. Alternates with Songs For the 
Misunderstood with Steve & Gio. 


12:30 am LATENIGHT: Unbroken Chain. Live Grateful 
Dead with host Lucky Budd. Listen to the music play! 


2 am LATENIGHT: Yo! Brigade with Jamie Hooper. 


3 am GUMBO: Transmissions From Alamut with the In- 
visible Man. The very finest in electronic music, specialis- 


s— — —Wednesday-— — — 


6 am ROCK: The Mary Vallis Show with Mary Vallis 


(duh). 


8 am FOLK: Rootopia a.k.a. WWF (Wendy's World of 
Folk). Roots, Blues, Celtic and more. Alternates with 
Sharon s Sunshine Breakfast. Tune in to hear songs ranging 


from political to heartfelt ballads, and even a few silly 
ones. ; 

10 am CLASSICAL: Zaenkers Albums. Every second 
‘week host Anita Zaenker brings you her collection of favour- 
ites, both old and new, witha regular touch of Scandinavia 
thrown in to sweden the pot. 


NOON NEWS: Labour and Solidarity News/Gender Is- 
sues. . 


12:15 PUBLIC AFFAIRS: A Show of Solidarity with Jana 
G covers alternative views and news both locally and inter- 
nationally - from the southern lands with the ‘Food Not 
Bombs Radio Network’! Alternates-.with Stir Fry, mrolle 
to you by VIPIRG’s radio collective. 


1 pm DISCUSSION: Alternate Radio (syndicated). Host 
David Barsamian uses his widely respected interview and 
research skills to bring you guests and topics the main- 
stream media doesn’t want to touch. 

2 pm PUBLIC AFFAIRS: Making Contact (syndicated). 
Interviews and speeches by activists on issues from Native 
rights to international affairs to the rise of the right. The 
show is American, but the resistance is universal... 

2:30 pm ROCK: Bubblegum Crisis. Sugar and Strawz 
kick it live every Wednesday with pop that will fizzle up 
your nose. It’ll rip your ass apart! 

4 pm ROCK: Bent Outta Shape with Steve Maclsaac. 
Weird Rock, free jazz, dark ambient and other music that 
will make your radio scream, sputter and groan. 

5 pm JAZZ: Straight No Chaser. Alternating hosts 
Demetrious Tsimon and Shaukat Husain bring you the best 
in modern jazz. 

8 pm RHYTHM & BLUES: Let the Good Times Roll 
with Eric LeBlanc. 

10:30 pm ROCK: equity-eclectika... much more than 51% 
varied female content. Frequent guest Dr. Harion Milliard 
will attempt to locate your requests. Alternates with Mon- 
ster Truck. Barry White, Johnny Cash, and 40 tons of mud. 
we will rock you. 


12:30 am LATE NIGHT: Chinese Music and News. 
3 am GUMBO 


-eoasot Thursday :«: 


6 am ROCK: Uncle Bri’ Early Morning Funhouse. Two 
hours of weird, wonderful, and totally wacked out music 
from the ‘50’s and ‘60’s. 


8 am FOLK: Folkin’ Around with Keith Malcolm. Em- 
phasis on local folks and fiddle tunes. Malcolm to my Neigh- 


bourhood at 9:00 am for the little people. Now into his’ 


ninth year! 


10 am CLASSICAL: Music Through the Centuries, Join 
your hosts David Winn and Austin Scott, alternating ‘with 
George Baker, on a voyage of discovery. 


NOON NEWS: Aboriginal News/Human Rights Issues. 
12:30 pm PUBLIC AFFAIRS: Solutions with Rico, Andrea 
and Jack. 

1:00 pm PUBLIC AFFAIRS: John Shafer calls this show 
Bad News. Tune in and find out why. 


2pm BLUES & GOSPEL: The Rollin ‘n’ Tumblin’ 
Hour with Eric Leblanc. 


3 pm ROCK: Rush Hour Radio. Kaylar, Princess of Power 
and Girl Thursday. So luscious you’ll want to lick your 


radio. Alternates with Surf's Up at 3 pm, then Parading w/ 


o a Permit 3:30 pm. Join Kerry & Co. as they breeze 
through 90 minutes of enchanted debris (aka MOOGIE 
WONDERLAND). 


5 pm JAZZ: One Up, One Down. Good jazz with Arnold 
VanKlaveren and Art Simpson until 7:00 pm ,when Andrea 
takes over with Stolen Moments. Jazz favurites olds and 
new. Loves songs,standards, and new tunes. Alternates with 
Groove Cafe. Go fysh serves up the Jazzy Vibe, deep fried 
and seasoned to perfection with funk, Latin & Soul. Please 
tip your server; and Stompology with Greg Mittag at 6:30 
pm. Listen for the complete spectrum of. jazz (except avant 
garde). Classic performances and new releases. 

8 pm ELECTRONIC: Earmeals. Experimental, electronic, 
exotic, unusual and unclassifiable music and sounds with 
Brian Lunger and Agustin Luviano-Cordero. 


10:30 pm ROCK/ECLECTIC: Laced In Darkness. Géthic- 2 


Industrial-Ambient music. Alternates with Area of Refuge 
with Tyler and Trevor. Punk Rock, baby! Gone from the 
charts but not from our hearts. 

12:30 am LATE NIGHT: Superfluidity with Aaati Ellis. 
1:30 am LATE NIGHT: Space. Travelling through all 
realms of harmonic noise and melody, we bring you the best 
sounds from this side of the universe including Free Jazz, 
Ambient, Indie Schlock, Dub, World Beats, etc. 

3 am GUMBO: Coupe De Ville. Slide.across the leather six 
way. Check the stars. Mom was wrong, you don’t need to 
sleep. 


6am ROCK: Mad Hatters Tea Party with Jordan. Dare to 
taste the splendor of hyper-caffeinated enthusiasm. All nut- 
cases welcome, but elves must wear blue shoes. 

8 am FOLK: Coastal Ceilidh with J.D. Erskine. Come 
into the kitchen and hear new and old, homegrown and 
international Folk music, with maybe a political issue or 
two thrown in. “Anything can happy at a party.” 

10 am CLASSICAL: Every week your host Linda Warr 
brings you Amadeus...and More. 

NOON NEWS: Environmental Issues/Announcements. 
12:15 pm PUBLIC AFFAIRS: Earth First. Feeling frag- 
mented? Tap into nature. 

1 pm ARTS MAGAZINE: Artlet. The Victoria arts scene. 
Interviews with Victoria artists, reviews Po peas theater 
and more. 

1:30 pm PUBLIC AFFAIRS: African Perspective. Devel- 
opments within Victoria’s African community, and broader 
social, cultural, economic and political issues of Sub-Saha- 


CFUV 


Muchenje. 
2 pm NATIVE: World of Aboriginal 


who have been silenced. 


month, but*twice. So deal with it. 


5 pm JAZZ: Searchin’. Join Host Ian Cochran for sounds 
within and without the jazz spectrum. Alternates with Ec- 
lectic Jazz Show. From acoustic solos to electric pianos, 
host Rod abba brings you three hours of accessible 
jazz. 

8pm SPOKEN WORD, POETRY & PERFORMANCE: 
Sad.and Beautiful World. Where poetry is not a luxury. 
With hosts Max Sloan and Inch Conneticut. 

9 pm HIP HOP: In the Shadows. 


10:30 pm. TECHNO: Wire Shock. Tranze, house, and 
whispers of ambience with Space Monkey at the helm. Alts 
with Escape Velocity. Intelligent technological music. 

12 am ECLECTIC: ? Tomorrow? !Today!. Kevin Kamakazi 
broadcasts strange sounds with words to make you think 
and question. Don’t hesitate, take action now! 

1:30 am LATE NIGHT: Project: Funk The World. Funk 
Doctor Frank & Plush-T-Lux spinning tracks that are 
dynomite! The funky party show for the ultimate party 
night. 

3 am GUMBO: Foundations of Funk with Hilton Ward. 


e@eee eSaturdayeeeeces 


6 am ROCK: Skatterday Morning with Mark and Ben. 


8 am FOLK/ROCK: Radio Arcadia. Graze the eclectic 
folk range with friendly rotating hosts. Start your Saturdays 
with the folks! 

10 am FINNISH: Pirkko Kiansten and Maisa Korhonen 
host Soitellaan, a Finnish program with Finnish music of 
all kinds. Finnish news, interviews and poems. 

11 am EAST INDIAN: East Indian Music and News with 
Jan Dhaliwal. 


Noon IRISH: Host Desmond Lynch puts focus on tradi- 
tional Irish folk music from Ireland and elsewhere. 


1 pm PORTUGUESE: Portuguese Mosaic. Music and 


culture from the Portuguese-speaking world. } 

2 pm SCOTTISH: Sounds of Scotland. From the tradi- 
tional to the contemporary, join Wallace Cunningham for a 
wee taste of pipes and drums, country dance and fiddle 
music, folk, comedy and celtic songs. 

3 pm SKA: Skankster s Paradise. Acoustical healing, bat- 
tles with cheese, home grown nutmeg sites and good old 
Jamaican Ska. 

4 pm ARTIST PROFILES: Labelled and Shelved. 


5 pm:FRENCH: Rotating hosts oe you French music 
and news. 

6 pm REGGAE: Alive and Dread. Roots rocking sounds 
of Reggae and African music. With hosts Michael, Mighty 
Cloud of Joy, Ital Stew and Jahnathon. 


9 pm DANCE: Perpetual Motion. Before the party starts, 


dial into the electronic dance grab bag and download musi- 


cal treats. 

10 pm HIP HOP: Freaky Flow. A two hour journey into 
hip hop with DJ’s Most Def and Digital. New flavors from 
East, West, & inbetween. Giveaways, requests and more! 


12 am GARAGE: Garage Grooves. Attention Sophisticats 


‘ran. Africa are examined by Zvondai | 


3 pm ROCK: Welcome the Return of . 
the Deadly Kung-Fu Mansion. Alter- | 
nates with PMS Show. Not ance..a- 


Radio. The sounds of freedom for those *»- 


iva 
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real-gone, outta sight, Farfisa-drénched, Vox- powered, Boss 
garage 60’s punk! Come and worship in the church of FUZZ! 


1 am LATE NIGHT: Longhair 's Jukebox. Curl up next to 


your radio for a dose of stereophonic sounds and some 


psychedelic radio. 
3 am GUMBO: Something Nasty In The Woodshed. Enter- 


‘tainmeént.in the ‘wee-hours with. your ' ‘hostesses Erk and 


Rennet.: We got ptink;’ska, and frequent visits- from the 
crack-fairy. : 


63 am ECLECTIC: Whats Left of Whats Real? A musical 


metaphor for a dying planet, an intellectual approach, spon- 
taneous format, explosivEdge, an all-too-brief excursive Ex- 
periment in the ierane es of sound and the sound of qual- 
ity. 

9 am YUGOSLAVIAN: For all jt Yogeatavia people of our 


community, or anyone who likes the great, colourful music 


and folklore from Yugoslavia. Hosted by Ruzica (Rose) 
Zivkovic. 

10 am POLISH: Gregorz Gawretits and Ursula Zielinska 
present an hour of news and music from Poland, as well as 
interviews and news from the Polish community. 


11 am ITALIAN: Italian Broadcasting System. Music and 
news with Giovanna Greco and Lorenzo Sforza. | 

12:30 pm LATIN AMERICAN: Postales Musicales de 
Latino-America. Miguel Alverenga- and Estevan Baileys 
present a bilingual program of music, cultural news and 
interviews from the local and larger Latin American com- 
munities. ey 

2 pm JAZZ: Guitar Jazz. Host Joe Scafone looks at the 
world of jazz guitar. Also, catch Joe's Garage featuring 
local players. 

3:30 pm METAL: Disciples of Dr. Demento. The heaviest 
radio show around. Take your Marilyn Manson, Tool, and 
“something off the new Metallica” requests and shove off. 
4:30 pm PUBLIC AFFAIRS: From the Blackside. A pro- 
gram of R&B with interviews and guests from the Black 
Side, with host, Captain Ron. 

5:30 pm JEWISH MUSIC: Mah Hadash! with Brian 
Bramley. The musical sounds of the Jewish people from 
around the world. 

6 pm WOMEN’S ISSUES: Women On Air. Unsilencing 
the silences. Music, news and interviews on diverse wom- 
en’s voices. 

7 pm JAZZ: In the Mood with your host B.J. A program of 
Jazz in the broadest sense of the word. 

9 pm WORLD: Global Grooves. A melange of modern 
and traditional World music with host Erin Kinrade. Alter- 
nates with Women In World Music with host Carolina Choy. 
10 pm ECLECTIC: Fish Show. Enter the world of Fish. 
Jokes, dope, noise, rawk, glam, corporate skull crushing, 
request line. 

1 am LATE NIGHT: with Britt and Scott. 

3 am GUMBO: Pillow Talk. A full bodied, intensely fla- 
vourful mix of House, Techno, Ambient, Jungle, Trance, 
plus local DJ’s dispersed throughout. 


PROGRAMMING MONDAY TO SUNDAY 


Mon. Tue Wed 


Pores & LESBIAN 
MAGAZINE] Discussion 
DISCUSSION 


WOMEN 
“IN MUSIC 


CLASSICAL 


public afiairs 


PUBLIC AFFAIRS 


Thr 


ITALIAN 


LATIN 
AMERICAN 


reste | 


ARTS MAGAZINE 


PORTUGUESE 


BLUES & 


PROFILE 


Bead 
AFFAIRS 
JEWISH oe 


ee EN’S 
ee 


FRENCH 


FOLK/ROCK/ 
ECLECTIC 


and Sosphitikittens. One entire hour of swingin’ way out, 


~~ 


WEDNESDAY Ist 


‘The Ninja Tune Tour J/ertigo.. 


Reggae Angels Steamers 
Michael Kaeshammer & Paul 


_ Pigat (tour send-off) Millennium 


Girls’ Acoustic Jam. George & 
Dragon 


~ THURSDAY 2nd 
The Matthew Good Band 
Vertigo 
UVic Big Bands w/ Ian 
McDougal Millennium 
Gary Preston & 
The Harpoons* (Blues jam) 
George & Dragon 
Lift Steamers 


FRIDAY 3rd 
Barney Bentall & 


The Legendary Hearts, Vertigo. 


Micky Christ, Aging Youth 
Gand, & Mudslinger Limit 
The Wrangellians & 
Highway 2 Thursdays 
Impressions of Coltrane w/ 
The Jeff Cooper Quintet 
Millennium 

Carolyn Neapole George & 
Dragon 

Jeremy Walsh Java 

People Playing Music & 


‘Salamander Walk Steamers 


SATURDAY 4TH 
Welcome To _ Beatsville, 


Octem’s Razor (ex. Loud. 


MouthMason), Beelzeboobies, 
Mudslinger, & guests Pandora 
Project (755 Pandora) 

The Philosopher Kings w/ 
guest The Wild Strawberries 
Vertigo 

Shangoo Ashe (Latin Dance 
Night) Millennium 

Triple Shot George & Dragon 
Out Of The Blue James Bay 
Inn 

People Playing Music & Lift 
Steamers 


SUNDAY 5th 
Jonathan Richman (Vancouver 
show) Starfish Room 
Velvet* Steamers 
The Bucca Kings* Esquimalt 
Inn = 
Dave Harris* Fifth Street Pub 


MONDAY 6th 
Kavana, McNeil, and Lupari 


_Vertigo 


533 Fisgard St 


561 Johnson St. 
Brickyard Restaurant 
784 Yates St. 

Dark Horse Books 
623 Johnson St. 

Ditch Records 

768 Yates St. 


1315 Douglas St. 
Fascinating Rhythm 
Nanaimo 


560 Johnson St 

John’s Military Surplus 
704 View St. 

Legends Comics 

633 Johnson St. 

Sacred Herb 

561 Johnson St. 


675 Johnson St. 


Bean Around The World 


Endangered Species Music 


Fat Phege’s Fudge Factory 


Sweet Thunder Records 


TUESDAY 7th 
Holly McNarland Vertigo 
Murray Visher Quartet 
Steamers 


WEDNESDAY 8th 
The Chance Brothers 
Thursdays 


Prydwen Steamers 


THURSDAY 9th 
Caravan w/ Daniel Lapp & 
Marc Atkinson Millennium 


FRIDAY 10th 
Run Chico Run & The Trou- 
sers Limit 
Rebecca Shoichet (Ocean’s 
Eleven Lounge Night) . 
Millennium 
Fermenters George & Dragon 
Randy Tucker and his Good 
Band Thursdays 
Drum & Bass night Java 
Ken Hamm Starbucks (320 
Cook St.) 
Randy Waldie & Gary 
Preston James Bay Inn 


SATURDAY 11th 
Alex P. Keatons & Embrace 
The Kingdom 7BA 
Kingmixers George & Dragon 
Jeffery Sez Thursdays 
The Bucca Kings James Bay 
Inn : 
Randy Waldie & 
Gary Preston James Bay Inn 


THURSDAY 16th 
NoMeansNo Limit 


FRIDAY 17th 
Eugene Smith Java 
Sahar Ensemble and Asmira 
(Arabian Fantasy Night) 
Millennium 
Glacious Wing & Trailer 
Park Thursdays 
Bruce RathieGeorge & Dragon 


Robert Brodeur James Bay Inn 


SATURDAY 18th © 
Martin y Su Son (Latin Dance 
Night) Millennium 
Mr. T Experience Limit 
Slim & The Dusters James Bay 
Inn 
Robert Brodeur James Bay Inn 


- | Boomtéwn Import Records and CDs 


/ 


Your 1997-98 Friends of CFUV Card gives you 10% off 
at the following businesses: 


Pice up your yadie 


Some Restrictons may apply. See details in store. 


MONDAY 20th 
Clive Gregson Java 


WEDNESDAY 22nd 


‘The Chance Brothers 


Thursdays 

All-day Anti-coporate Fest 
(12:00 noon - 12:00 midnight; 
call Darren at 381-4593 for info) 
Java 


THURSDAY 23rd 
Del Dako Quartet (from 
Toronto) Millennium 
Elle A Mental & 
Fata Morgana Exit Cafe 


FRIDAY 24th 


Van Gogh’s Ear Thursdays 


Savitri String Quartet 

Open Space 

Fried Grease Millennium 

Ty & The 3 Skins Java 
Chris Faye George & Dragon 
Big Band trio Pagliacci s 


SATURDAY 25th . 
Swinging Bachelors 
(Swing & Lounge Dance Night) 
Millennium 
Michelle L’amour Band 
George & Dragon 
Kin Fo’ Thursdays 
The Bucca Kings James Bay 
Inn 


MONDAY 27th 
Ben Sures Java 


THURSDAY 30th 
Scott White & Marc Atkinson 
(Jazz jam) Millennium 


FRIDAY May Ist 
The Nobodys Millennium 
Jay Garnette & Dave Harris 
James Bay Inn 


SATURDAY May 2nd 
The Bill Hilly Band 
Millennium 
Jay Garnette & Dave Harris 
James Bay Inn 


> 


Send your event listings to 
the Gig Guide: 

fax: (250) 721-7111 
e-mail:offbeat@cfuv.uvic.ca 
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- chance, discovering for yourself how delightful their colleagues on that same day stage’ 


that a favourite performer will be arriving soon, that they’ Il finally get a-chance to hear 


__ Magazine or Cosmic Debris to name a few; attend some of the local folk clubs like the - 


sets atdaie to ~— favorite new 
hits found at Ditch. 


_ 
aa ae 
; Run pik * 
Pee Se), ee a ee ee ee Ne heat a ee oe, 


_ Belle& Sebastian 
If You’re Feeling Sinister 
The soon to wall-racked North 
_ American release for allthe _ 
- Johnn y-come-latelys. 


Sonic Youth/ Jim O’Rouke 
The third and last installment 
before the new album. (A 2LP 
called 1000 leaves which will be 
out Apr 13.) i 


a a ee ee Ren ee, Ce ee ee ee he 


: Julie Ron 


Tortoise -TN T 


Rock the Starfish Room - composed, peed and 
: in June. SO much pein recorded by Kathtleen 


Hanna 


LOCAL FOLK 


elcome, to Local Folk or to Victoria or both. Why do we have so 

many folk shows or as much folk programming as we do here on 
CFUV? Primarily because we represent a very active, large and diverse folk arts 
community that has no other non-print voice. One can write, and many do, about ; 
events, artists, clubs, coffeehouses — this is a good thing! However think of the ' 
advantages of hearing almost first hand, just what it might be like to attend one of the 
local venues. Some folks chance it, or go as a matter of principle and attend every- 
thing, or as much as they can physically get to or afford. Some will purchase an annual 
membership at their local folk club. This is a little like buying an annual pass for a 
favourite activity be it sport or what have you. You’re open to attending and listening 
to any artist there as you’ve already paid. It can also incorporate a little of what it’s 
like going to a festival and being able to take.in favourite or known artists, then, by 


are. Or, being drawn in to a new artist or whole genre as you pass a stage on the way to. 2 | 
another. 


The CFUV folk hosts often field calls from delighted listeners happy to hear 


a particular act live for the first time, or most frequently inquiring about what per- 
former or group it was that was played a few minutes ago or last week as it really 
connected with them. There aren’t six morning shows all just covering the same 
ground either. They, like the differences in ourselves as producers and hosts, cover 
various aspects of the folk field. From traditional, world beat and kid’s music 
through social justice, the natural environment to fiddle, electric and folk-rock, with a 
touch maybe of humour, blues, western or live music mixed in. It’s an attempt to 
collectively communicate as much of this area of the arts and life as we can in the time | 
available. Sometimes a lot of that will happen in one person’s show! 
So how do you get the most out of your folk music dollar and time? Hear sifnes 4 
you want to hear? Find out about artists, recordings, shows — radio and live? Give us 
a call on the request line(All together now! [250]721-8700) during a show; call the 
office and leave a message, fax or e-mail(contact info in Offbeat!); pick up a copy of 
Offbeat! the program guide for CFUV FM102 and/or other print “voices” like Monday 


Victoria Folk Music Society, Sooke Coffeehouse, Cowichan Folk Guild(Duncan), : ) 
Deep Cove Folk(Sidney), Nanaimo Folk Connection, Folk On Gabriola Island, ia 
Saltspring Folk Club; take in folk evenings or acoustic jams at the many pubs and 7 
coffeehouses like Java, O’Bean’s Cafe, Pluto’s Diner, Swan’s (Vic.), The Backroom 
(Duncan), The Brig (Maple Bay), The Lighthouse (Nanaimo), White Hart Pub-_. 4 
(Gabriola) to just cover a few; AND keep listening to CFUV FM102 in the Greater ~ 3 
Victoria area, 104.3 on cable throughout Vancouver Island, the Sunshine Coast and ; 
the Fraser Valley. We’re talking about these things! Look for ideas about the World . 
Wide Web connecting you to local and touring folk next month. 


John D. Erskine : 


